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Text: Kitazawa Hiromi (Curator, Nanjo and Associates)

Hanayo's photographs are imbued with nostalgia. Unlike
that which we see in the films of Tarkovsky, in which
his protagonists in Italy long for their Russian homes,
Hanayo's nostalgia transcends the bounds of time and
space to transport us to long-gone eras and unfamiliar
landscapes without betraying any sense of longing for
Japan from her long-time home of Berlin.

Rather than deliberately observe her subject
matter, the artist approaches the world around her with
detached gaze, revealing the otherwise unseen, and it
seems that the more she softens her focus the more she
discovers. The word phantasia as it is commonly used to
mean "things that appear", derives from the Greek, origi-
nally meaning "to make seen that which is invisible to the
eye". Indeed, where we find identifiable images emerg-
ing from her work we find Hanayo treading the waters of
phantasia.

At the intersection of nostalgia and phantasia we
catch fleeting glimpses of something sparkling, fairy-
like. Perhaps, in Hanayo's view, these are precisely the
moments for which photography is meant. But rather than
explicitly reveal themselves, her fairies leave subtle traces

in the light, wind, and sky, not to mention in the people
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who enter her lens, frolicking at times, and even display-
ing the most fearsome of countenances as they descend
upon our realm.

Representing far more than mere visual records,
Hanayo's photographs are aptly described by her daugh-
ter Tenko, who says, "most people use digital cameras
to record memories, but my mother uses her camera to
capture beauty." In neither her distinctive uses of color
tonality nor through her signature shake and fuzziness do
we glimpse in Hanayo's photographs any tendency toward
the antithetical tabloid style. Instead, she captures beauty
quite magically, making the productions of her old analog
camera seem accidental.

I was impressed by a slight sense of remove in
Hanayo's gaze as seen in this exhibition. Often the subject
of her work, Tenko is shown here expressing through her
countenance not only childlike innocence to her mother,
but also a degree of individuality. We also see girls
repeatedly engaged in what appears to be the celebra-
tion of an ancient ritual in a painterly, nameless setting
eloquently narrated by clouds. And, like the far-off land-
scapes of myth and legend, each scene calls to mind our

own places to which we wish to return.
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